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FOREWORD

The first Oratorio was produced in the “ORATORY” of an Italian
Church in the 17th century under the leadership of Vincenzio Cavallieri, a
member of the famous Florentine group known as the Camerata, which pro-
duced the first operas.

Whereas, the Camerata wished io revive the Greek Classic Drama,
Cavalieri’s group of oratoriosts had as their objective the revival of the
sacred dramas which the ancient church employed to convert the then un-
christianized tribes of Western Europe to its teachings and ideals. Thus in
this presentation the Mount Airy Operatic Club hearkens back to the original
concept of oratorio and respectfully dedicates this program as its contribu-
tion to a revival of interest in the living message of the church universal.

The Prophet Elijah stands out in the annals of the church not so much
because of his success in turning his people back to the worship of a spiritual
God, but rather because he alone was able to preserve the true principle of
worship in an age when materialism and fake worship prevailed.
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Part One—(Elijah in Israel)

Elijah: “As God the Lord liveth, there shall not be dew nor rain”
Overture: Orchestra
Chorus: “Help Lord, the rivers are exhausted”
Obediah: “Ye people, send your hearts and not your garments”
Chorus: “Yet the Lord heareth not”
Angel: “Arise, Elijah, and get thee to Zenepath”
Chorus: “For He shall give his angels charge over thee.”
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Part Two—(Elijah in Exile)

The Widow: “Art Thou come to me to slay my son?”
Elijah: “Lord my God, let the spirit of this child return.”
Widow: “Now by this I know thou art a man of God.”

Chorus: “Blessed are they who fear Him.”
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Part Three—(Elijah and the false Worship)

Elijah: “Three years fullfilled I will shew myself to Ahab.”
Ahab: “Art thou he that troubleth Israel?”

Elijah: “Ye have forsaken God’s command.”

Chorus: “Baal we cry to Thee, Hear us.”

Elijah: “Draw near unto me, ye people.”

Chorus: “The Fire descends.”

Elijah: “Is not His word like a fire.”

Prophetess: “Hear ye, Israel.”

Jezebel: “Hath He not prophesied against Israel.”

Chorus: “Death to Him.”
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Part Four—(Elijah in Exile)

Elijah: “It is enough, take away my life.”
Angels: “See he sleeps, thy help cometh from the Lord.”
Elijah: “O Lord, why hast thou made them to err?”

Angel: “O rest in the Lord.”
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Part Five—(The Vision)

Choir: “He that shall endure shall be saved.”

The Preachers: “For God sent His prophet.” “But the Lord hath raised up
one who from the rising on His Name Shall Call.”

Chorus: “Then shall your light break forth.”
”Lord how excellent is thy name, Amen.”
(Bible Text reference: 1 Kings: 16-21.)
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Witt, James R. Bray, Bob Loftis, Glenn Robertson, Frank Smith,
Ivan Richard, Ben Graves, Ed Hines, Louis Bianco, E. C. Bivens,
Fred Moreland.
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